Charles Alston


American, b. 1907 Charlotte, NC, d. 1977 in New York, NY


Alston is one of the most influential New York artists of the twentieth century and critical to the development of African-American art in the United States. He attended Columbia College and received his M.F.A. at The Teacher’s College at Columbia University in 1931. Trained as an educator, Alston was a prolific artist, activist, and teacher.

Alston was the first black supervisor of the Works Progress Administration in 1935 and managed the creation of murals for the Harlem Hospital Center. Additionally, he is recognized for his achievements as the first African-American to teach at the Art Students League in 1950 and The Museum of Modern Art in 1956. Alston founded numerous community based workshops and organizations to support and encourage learning and discourse among African-American artists. Among them, “306” (originally known as the Harlem Arts Workshop and named for it’s address on 141st Street), a meeting place for artists such as Jacob Lawrence and Norman Lewis, as well as legendary writers and musicians such as Ralph Ellison and Benny Goodman. Romare Bearden, in addition to being his cousin by marriage, was also a close friend and student.

Addressing issues of civil rights, artist employment opportunities, and creating sustainable community programs were paramount to Alston’s mission as artist and educator. His legacy in the form of artist illustrations and painting can be found in the permanent collections of The Metropolitan Museum of Art, Whitney Museum of American Art, the Detroit Institute of Arts, and Howard University, Washington, D.C.
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For further inquiries contact the N’Namdi Contemporary Fine Art Gallery
786-332-4736 | 177 Nw 23rd St. Miami, Fl 33127 |  www.nnamdicontemporary.com
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